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CHAPTER I
INTRODUCTION
In "The Outline of History," published in 1926, Ho G, Wells 
wrote, "Human history becomes more and more a race between education 
and catastrofdie."^ Only recently has the importance of those words of 
Wells been realized by large numbers of Americans with a stark and dis­
quieting clarity. Since October of 19^7, when the Soviet Union launched 
their satellite, Sputnik, it appears that almost everyone has taken a 
look at the state of American education. Never before have so many 
people thou^t and spoken concerning institutions of learning. Words 
on education have grown to a floodtide. The aims and objectives of edu­
cation are being questioned and challenged by both laymen and profes­
sional people. At present, a welter of voices, some raucous, some tem­
perate and comprehending, and others biased and uninformed, are telling 
the institutions what should be accomplished in education. The scien- 
tific revolution is reshaping the world, and educational reform has 
assumed a certain urgency in American minds.
Clifton Fadiman says, "A crisis period is not necessarily marked 
by a disaster or violence or even revolutionary change. It is marked by 
the absence of any general, tacit adherence to an agreed-upon system of
G. Wells, The Outline of History (New York; The Macmillan 
Company, 1926), p. L.
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valTies."̂  It is in such a crisis period that the American people are 
living»
I. THE PROBiai
Due to the fact that there has been a great emphasis on the im­
portance of teaching more science and mathematics, the author has ques­
tioned whether or not this emphasis has had any influence on the choral 
music program in American colleges and universities.
The problem of this study is to detennine the current status of 
choral music in American institutions of hi^er learning.
No recent attempt has been made to determine in what direction 
this program is moving, what type of music is being offered, or the 
nuiAier of students participating in choral activities.
Institutions included in this study are those listed in the 1961 
Directory of the National Association of Schools of Music.
II. DELIMITATIONS
This study is limited to üiose institutions which are members of 
the NASM.^ This membership includes 218 full members, 26 institutions 
admitted to associate membership, and 10 junior college members.
2Clifton Fadiman, "Roots of the School Dilemma," Saturday Review, 
1*2*13-21, September 12, 1959»
^ill be referred to as NA5M.
National Association of Schools of Music. List of Members of
the National Association of Schools of Music (Galesburg, Illinois* 
1961), pp. 3-32.
CHAPTER II 
DËSIÛM OF THE STUDY
I. SOURCE OF DATA
The material used in the study was obtained through a question­
naire survey among choral directors whose institutions are members of 
the maio
H .  METHOD OF PROCEDURE
The questionnaire was formulated on the basis of outside reading 
material,^ specific questions submitted by Professors Gerald H. Doty and 
Josejpdi Ao Mussulman of the Montana State University School of Music 
faculty, and from personal eicperience in the choral music professicm,
A letter and questionnaire^ were mailed to the choral department 
chairmen of the 2$L institutional members of the MA@1. Three weeks 
after the initial mailing, postcards were sent to üiose chairman who had 
not responded to the first inquiry»
In order to facilitate the tabulation of the results, the Insti-
7tutions were divided into the following ten groupsg
"Appendix B
?Gene R. Hawes, Guide to Colleges (New Yorkg The New American 
library of World literature, ïnc», pp» 2$-223o
-3 -
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lo Group I— Coeducational liberal Arte Colleges and Universities
2. Group II— State and City Colleges
3. Group III— liberal Arts Colleges for Women 
4» Group IV— Private Junior Colleges
Group V— Public Junior Colleges 
6c Group VI— State Universities 
7° Group VII— Private Universities 
8c Group VIII— Technological Colleges 
9c Group 1%— Teachers and State Teachers Colleges 
10c Group X— Schools of Music
Table I shows the grouping of the NAa* institutional menibers into 
ten classificationsc Coeducational liberal arts colleges (Group I) com­
prise the largest group of sixty-five institutions or 25°6 per cent of 
the two hundred fifty-four institutionsc The second largest number is 
made up of state universities (Group VI) consisting of forty-nine insti­
tutions or 19°3 per cent of the total.
—
TABLE I
GROUPING OF INSTITUTIONS ACCORDING TO GLASSIFIGATIŒ
Grouns Number of InstitutIona Per Cent of Total
I 65 2$.6
II 28 11.0
III 30 11.8
IV 8 3.3
V 1 .L
VI 19.3
VII 38 II4.6
VIII 1 .it
IX 12 L.8
X 22 8.7
Total 231* lœ.o
Table II snows the geographical grouping of the 2$L institutions 
according to their regional accrediting agenolee.® These six agencies 
and the states within their jurisdictions arê
lo Middle States Association— Dlstirict of Ciolimblag Maryland, 
New Jersey, New York, Pennsylvsmla (2L institutions)o
2. New iEhgland Association— Connecticut, Massachusetts, New
Kainpshlre (6 Institutions).
3. North Central Association— Ârkansas, Colorado, Illinois,
Indiana, Iowa, Kansas, Michigan, Minnesota, Missouri, 
Nebraska, New Mexico, Ohio, Oklahoma, South Dakota, West 
Virginia, Wisconsin, Wyoming (123 institutions).
L. Northwest Association— Idaho, Montana, Oregon, Utah, 
Washington (13 institutions).
5. Southern Association— Alabama, Florida, Georgia, Kentucky,
Louisiana, Mississippi, North Carolina, South Carolina, 
Tennessee, Texas, Virginia (79 institutions).
6. Western Association— Arisona, California (11 institutions).
'*~~™~*^lmerican Council on Education, American Universities and Col- 
leges (el^th editiong Washington, D. G.s Amerii 
tlon, i960), p. 3'
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TABLE n
DISTEIBUnON OF NASM INSTITUTIONS 
BY REGIONAl ACCREDITING AGENCIES
Accrediting Agencies Number of Institutions Per Cent of Total
Middle States Association 2L 9,S
New England Association 6 2.L
North Central Association 121 L7.6
Northwest Association 13 $.1
Southern Association 79 31.1
Western Association 11 L.3
Total 25L 100.0
Table III shows the number of Institutions participating in the 
study. Thirty-seven iizstitutions or S7.0 per cent of the total from 
Group I returned questionnaires^ making up the largest group. Group VI 
returned twenty-three questionnaires, or L7.0 per cent of the total 
from that group. The total number of returns was one hundred fourteen^ 
or L5.0 per cent of the two hundred fifty-four questionnaires sent.
TABLE III
INSTITUTIONS RECEIVING AND RETURNING QUESTIONNAIRE
Groups Sent Returned Per Gent Returned
I 6S 37 57.0
II 28 10 35.7
i n 30 IS $0.0
IV 8 3 37.$
V 1 0 0
VI L9 23 li7.0
VII 38 111 37.0
VIII 1 0 0
II 12 10 83.li
X 22 2 10.0
Total 2$L nil Ü5.0
CHAPTER III 
RESULTS OF THE STUDY
Table IV shows that more institutions have choirs than any other 
type of choral organization. Of the three hundred seventy-one organi­
zations reported, ninety-four are choirs and seventy-seven are mlied 
choruses. The sixty-three women's choruses are found to be mostly in 
women's colleges and coeducational liberal arts schools.
-9 -
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TABLE IV
NUMBER AND PER CENT REPORTING DIFFERENT TYPES OF CHORAL ORGANIZATIONS 
IN THE DIFFERaiT TYPES OF INSTITUTIONS
Organizations I
(37)9
II
(10)
III
(1$)
IV
(3)
VI
(23)
VII
(IL)
IX
(10)
X
(2)
Total
(ua)
Choir 36 8 0 1 22 15* 10 2 9aPer Cent 97.3 80.0 0 33.3 95.7 100.0 100.0 100.0
Men's Chorus 11 3 0 0 10 6 6 1 37Per Cent 29.9 30.0 0 0 L3.5 L2.9 60.0 $0.0
Women's Chorus Ih 6 19** 2 9 7 6 0 63Per Gent 3S.9 60.0 100.0 66.6 39.1 $0.0 60.0 0
Mixed Chorus 26 6 0 1 20 la 8 2 77
Per Cent 70.0 60.0 0 33.3 87.0 100.0 80.0 100.0
Men's
Entertainment
Ensemble S 1 0 0 k 3 0 0 13
Per Cent 13.S 10.0 0 0 17.L 21.a 0 0
Women's
Entertainment
Ensemble 6 2 11 2 2 2 3 0 28Per Cent 16.3 20.0 73.5 66.6 8.7 ia.3 30.0 0
Mixed
Entertainment
Ensemble U li 0 0 6 3 2 2 21Per Cent 10.8 Lo.o 0 0 26.1 2i.a 20.0 100.0
Madrigal Group 12 2 0 0 10 7 6 1 38
Per Cent 32.L 20.0 0 0 L3.5 $0.0 60.0 $0.0
Total llh 32 30 6 83 57 ai 8 371
Per Cent 
of Total 30.8 8.6 8.0 1.6 22.a 15. a 11.0 2.2 100.0
K)ne institution has two choirs.
**Four institutions have two women's choruses.
^Numbers in parentheses refer to number of institutions reporting.
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Table 7 shows the number of newly founded choral organizations 
since September of 19$7« The smaller organizations predominate in this 
area with fourteen new madrigal groups and thirteen women's entertain­
ment ensembles from the total of sixty-seven new organizations.
TABLE V
NUMBER OP NEW ORGANIZATIONS FOUNDED SINCE SEPTEMBER, 1957
Groups
Organizations I II III IV 7 71 VII 7III IX X Total
(hoir 0 0 0 0 0 2 3 0 0 0 5
Men 8̂ Chorus 1 1 0 0 0 3 2 0 2 1 10
Women's Chorus 2 2 0 0 0 2 0 0 1 0 7
Mixed (horus 3 1 0 0 0 0 3 0 0 1 8
Men's Entertain 
ment Ensemble 2 0 0 0 0 1 1 0 0 0 h
Women's Enter­
tainment 
Ensemble 3 1 3 2 0 1 1 0 2 0 13
Mixed Enter­
tainment 
Ehsemble 1 1 0 0 0 2 1 0 0 1 6
Madrigal Group 3 0 0 0 0 k I 0 3 0 IL
Total 15 6 3 2 0 15 15 0 8 3 67
-1 2 -
Reapondents vere asked to name the main performing gronp. Ser- 
eral schools named more than one group. Table VI shows that the choir 
was most frequently named as üie main concert group in all institu­
tional groups except the women's colleges and junior colleges. Seventy- 
five, or 61.S per cent of the one himdred twenty-two main concert groups 
were choirs. The second most frequent group was the women's chorus with 
twenty reported, or Ij.L per cent of the total. More than half of these, 
however, are from women's colleges. Other groups named comprise a very 
small per cent of the total.
-13-
TABLE VI
NUMBER AND PER CENT OF THE MAIN CHORAL ORGANIZATIONS REPORTED
Groups Cent
Organizations I II III IV VI VII 1% X Total of Total
Choir 29 5 0 1 16 12 10 2 7$ 61.g
Per Cent 70.7 0 33.3 61. g 75.0 83.L 100.0
Men's Chorus h 0 0 0 2 0 0 0 6 L.9Per Cent 9.8 0 0 0 7.7 0 0 0
Women's Chorus & 0 13 2 1 0 0 0 20 13.LPer Cent 9.8 0 100.0 66.6 3.8 0 0 0
Mixed Chorus 3 3 0 0 h U 2 0 16 13.1Per Cent 7.3 33.3 0 0 1̂ .1: 2g.O 16.6 0
Mixed Enter­
tainment
Ensemble 0 0 0 0 1 0 0 0 1 .8
Per Cent 0 0 0 0 3.8 0 0 0
Madrigal Group 1 1 0 0 2 0 0 0 h 3.2
Per Cent 2.3 11.1 0 0 7.7 0 0 0
Total U 9 13 3 26 16 12 2 122 100.0
Table VII shows that thirty-four, or 36.2 per cent of all choirs,
fifteen, or hOoS of all men's choruses, and sixteen, or 20.8 of all mixed
choruses have an enrollment of thirty-six to fifty students. Twenty-two, 
or 31}»9 per cent of the sixty-three women's choruses have an enrollment
of fifty-one to seventy-five students. One organization, a mixed chorus,
reported having an enrollment of four hundred members.
-IL-
TABLE V U
GLASSIFI CATION OF CHORAL ORGANIZATIONS BY ENROLÜŒNT
Enroll­ Men's Women's Mixed
Men " s 
Ent.
Woraen̂  s 
Ent..
Mixed
Ent. Madrigal
ment Choir Chorus Chorus Chorus Ens. Ens. Ens. Group
1-10 0 0 0 0 11 lit 2 12
Per Cent 0 0 0 0 8L.6 $0.0 9.$ 31.9
11-20 2 2 0 1 10 16 2 k
Per Cent 2.1 10.8 3.2 0 7.7 3$.7 81.0 63.8
21-3$ 8 13 7 6 0 2 2 3
Per Cent 8.$ 3$.l 11.1 7.8 0 7.1 9.$ It.3
36-$0 2? 1$ 18 16 1 2 0 0Per Cent 30.8 i&0.$ 28.6 20.8 7.7 7.1 0 0
$1-7$ 3L k 22 9 0 0 0 0
Per Cent 36.2 10.8 3L.9 13.0 0 0 0 0
76-100 18 1 7 ll4 0 0 0 0
Per Cent 19.1 2.7 11.1 18.2 0 0 0 0
101-1$0 3 0 3 13 0 0 0 0
Per Cent 3.2 0 L.7 16.8 0 0 0 0
l$l-200 1 0 2 11 0 0 0 0
Per Cent 1.0 0 3.2 IL.L 0 0 0 0
201-2$0 0 0 1 h 0 0 0 0
Per Cent 0 0 1.6 $.2 0 0 0 0
2$l-300 0 0 1 1 0 0 0 0
Per Cent 0 0 1.6 1.3 0 0 0 0
301-3$0 0 0 0 1 0 0 0 0
Per Cent 0 0 0 1.3 0 0 0 0
3$l-i&00 0 0 0 1 0 0 0 0
Per Cent 0 0 0 1.3 0 0 0 0
Total 9L 37 63 77 13 28 21 38
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Tabla VIII ahow^ that thlr^-four mixed choruses, or Wt.2 per 
cent and thirty-three choirs, or 3^.1 per cent, had the most number of 
increases in enrollment since September of The remaining groups
of ihe one hundred five organizations which had an increase were con­
siderably smallero The total per cent of organizations reporting an 
increase '<as per cent«
■~Xo~
TABLE V I I I
NBMBER AND PER CŒNT OF CHORAL ORGANIZATIONS WHICH HAD AN INCREASE 
IN m R O L m m i  SINCE SEPTEMBER, 19$?
Organizations
9L Choirs 
Per Cent
37 Men*8 
Choruses 
Per Cent
63 Women *8 
Choruses 
Per Gent
7? Mixed 
Choruses 
Per Cent
28 Women's 
Entertainment 
Eneembles 
Per Cent
9
9.6
1
2.7
?
9.1
0
0
^  Cent
8
8.S
3.8.1
(>
11.7
0
0
1-15
2
2.1
0
0
V
0
2
2.6
u
0
16-20
li
L.3
2
L
6 .It
h
5.2
0
0
over
20
10
10.6
6
16.2
3
L 8
12
IS. 6
3
10.7
Total
33
35.1
12
32.lt
19
30.lt
3L
Wt.2
3
10.7
21 Mixed 
Entertalnmait 
Ehsembles 
Per Cent
38 Madrigal
Group?
Psr Cent
Tc>al
Per Gent of 
Total
Organizations
0
0
0
23
6.2
0
0
26
7.0
0
0
0
0
0
0
0
0
1.1
lit
3.8
2
9.S
2
5.3
38
10.2
2
9.S
2
S.3
10$
28.3
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Table IX ehows that there was a total of ten, or 2.8 per cent of 
all organizations reported in the study with a decrease in enrollment. 
Five of these were mixed choruses.
TABLE IX
NIMBER AND PEE CENT OF CHORAL ORGANIZATIONS WHICH HAD A DECREASE 
IN ENROLLMENT SINGE SEPTEMBER, 1957
Per Cent of Decrease
Organizations 1-5 6-10 lo—20
over
20 Total
9it Choirs 1 0 0 1 2
Per Cent 1.0 0 0 l.i 2.0
Ken's Chorus 0 1 0 1
Per Cent 0 0 2.7 0 2.7
Women's Choins 1 1 0 0 2
Per Cent 1.6 1.6 0 0 3.2
Mixed Chorus 2 1 0 2 5
Per Cent 2.6 1.3 0 2.6 6.S
Total I 2 1 3 10
Per Cent of Total
Organizations 1.1 .6 .3 .8 2.8
Table X shows that 60.0 per cent of the institutions reporting a 
decrease in enrollment claimed that conflicts in scheduling of choral 
activities was the cause of decrease; LO.O per cent claimed that fra­
ternity commitments was the cause. Seven other institutions cited indi- 
vidual reasons as the cause of decrease In enrollment.
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TABLE X
T M  INSTITUTIONS REPORTING ONE OR MORE CAUSES 
OF DECREASE IN ENROLIMENT
Canoe of Decrease Number of Institutions Per Cent of Institutions
Drop-ont from school 1 10.0
Change in course of study 1 10.0
Fraternity commitments 1* LO.O
Conflicts in scheduling
of choral activities 6 60.0
Increased selectivity
on part of director 1 10.0
Poor leadership 1 10.0
Lack of interest 1 10.0
By director's choice 1 10.0
More rigid academic
pressures 1 10.0
Of the one hundred seventy-seven institutions which granted the 
one hour of credit for choral participation in 196O-6I, Table %I shows 
that only one hundred forty-nine institutions granted the same one hour 
of credit in 19$7-$8. In I96O-6I, sixty-four, or 68.0 per cent of all 
the choirs were granted one hour of credit. Mixed choruses and women's 
choruses respectively were the second and third largest groups granting 
one hour of credit during I96O-6I. Fewer schools allotted one-half hour 
of credit and a still smaller group granted two credits. A total of
-1 9 -
63.9 per cent of all the choral organizations granted some amount of 
credit during I960-6I.
TABLE H
NUMBER AND PER CENT OF CHORAL ORGANIZATIONS WHICH GRANTED CREDIT 
PER SEMESTER OR QUARTER FOR MEMBERSHIP 
SINCE SEPTEMBER, 1957
Organizations
9L Choirs
37 Men's 
Choruses
63 IWbmen's 
Choruses
77 Mixed 
Choruses
28 iWbmen's
Entertainment
Ensembles
21 Mixed
Entertainment
Ensembles
38 Madrigal 
Groups
i _ _ L 2
LO 5h 8
5 Ik 1
7 28 5
6  33 3
0 7 0  
5 10 1
1956-59 
& 1 2
Amount of Credit
1959-60
10 55 8 
5 Ik 1 
8 32 5
13 33 3
1 3 1
0 8 0  
k 10 1
1 2
1960-61
Per Per ^er
Cent 1 Gent 2 Cent
10 56 8 
6 15 1 
9 32 5 
15 36 3
1 k 1
0 8 0
9 9.6 6k 68.0 8 8.5
k 10.8 16 k3.2 1 2.7
8 12.8 33 52.k 6 9.6
Ik 18.2 36 k6.8 3 3.9
1 3.6 5 18.0 1 3.6
0 0 9 k2.9 0 0
k 10.6 Ik 36.k 1 2.6
Total 39 lk9 19 kl 155 19 k6 162 19 kO 10.8 177 k7.7 20 5.k
Table III shows that eighty-seren, or 92.6 per cent of all the 
choirs required an audition for membership in 1960-61. In 1957-58, 
one hundred ninety-five organizations required an audition in comparison
—20—
with the two hundred fifty-eight, or 69.$ per cent of all the organiza­
tions reported for I960-6I. A large number of other organizations re­
quired auditions during I96O-6I; these included forty-two, or 67.8 per 
cent of the women's choruses, thirty-six, or 9L»7 per cent of the madri­
gal groups, thirty-one, or h0.3 per cent of the mixed choruses, and 
twenty^two, or $9-L per cent of the men's choruses.
TABLE III
ER AND PER CENT OF CHORAL ORGANIZATIONS 
REQUIRING AN AUDITION FOR MEMBERSHIP 
SINCE SEPTEMBER, 19$7
Organizations 19S7-S8 19$8-$9 19$9-60 1960-61
Per Cent'
in 1960-61
9L Choirs 73 7$ 77 87 92.6
37 Men's Choruses 16 16 16 22 $9.L
63 Women's Choruses 31 31 L2 67.8
77 IMixed Choruses 23 2h 26 31 LO.3
13 Men's Entertain­
ment Ensembles 8 8 9 9 69.2
28 Women's Entertain­
ment Ensembles 10 11 IL 17 60.7
21 Mixed Entertainment 
Ehsemblés 12 12 Ih lU 66.6
38 Madrigal Groups 22 22 26 36 9L.7
Total 19$ 199 217 2$8 69.$
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Tablai ZIII shows that most choral organizations rehearse either 
two or three hours a week. Thirty-two, or 50.8 per cent of all the 
women*3 choruses, rehearse two hours per week, while thirty-four, or 
36.2 per cent of all the choirs, rehearse three hours per week. Two 
choirs rehearse seven and one-half hours per week. Other types of organ­
izations have similar rehearsal schedules.
-2 2 -
TABL2 XIII
NUMBER 
N B W Æ
less
Organi- than
zatlona 1 hr.
AND PER CENT OF CHORAL ORGANIZATIONS REPORTING 
OF HOURS OF REHEARSAL PER WEEK DOBING 1960-61
9L Choirs 
Per Cent
1 6
0 1 1 
1.0 1.0
7 2 3L 2 17 5 20 2
?.b 2.1 36.2 2,1 18.1 $.3 21.3 2.1
2
2.1
37 Men's 
Choruses 
Per Cent
63 Women's 
Choruses 
Per Cent
0 6 0  10 1 12 0 3 1 0 0
0 16.2 0 27.0 2.7 32.L 0 8.1 2.7 0 0
$ 0 32
7.9 0 50.8
3 15 0
b.6 23.7 0
2 1 2 0  
3.2 1.6 3.2 0
0
r,
0
77 Mixed 
Choruses 
Per Cent
13 Men's 
Entertain­
ment En­
sembles 
Per Cent
28 Women's 
Entertain­
ment En- 
S'SRcles 
Per Cent
0 13 3 28
Ü 16.9 3.9 36.Ù
23,1
5
38.$
5 1 16 
19.9 3.6 57.
5 18 0
6.5 23.L 0
1 0 
7.7 0
0 2 0  
0 7.2 0
2 1 3
2.6 1.3 3.9
Ü
0
0
0n
0
0
V
0
0
0
0
0
u
u
0
0
0
21 Mixed 
aitertaln- 
ment En­
sembles 0 1 0 10 0 6 0 0 0
Pc - Cant 0 1.8 0 L7.6 0 28.6 0 G 0
38 Madrigal
Groups 1 9 G 21 0 5 0 1 0 1 0
Per Cent 2.6 23.7 0 55.3 0 13.2 0 2.6 0 2.6 0
0
0
0
0
0
0
0
0
Tot&T 1 k3 5 129 11 93 25 8 26
-23-
Table %IV shows that twenty-foor, or 6.h per cent of all the 
organizations reported had an increase in scheduled rehearsals. iMbst 
of the increase in rehearsal time was in the schedules of choirs, where 
eleven, or 11.7 per cent, showed an increase.
TABLE %IV
NUMBER AND PER CENT OF CHORAL ORGANIZATIONS WITH AN 
INCREASE IN SCHEDULED REHEARSALS 
SINCE SEPTEMBER, 1957
Organizations (Ilk)
n
(32)
ni
(30)
VII
(83)
1%
(57)
fotal
Having
Increese
"̂ fer Cent 
Having 
Increase
9L Choirs 2 1 0 6 2 11 11.7
63 W o m e n Choruses 0 0 3 1 0 k 6.k
77 Mixed Choruses 0 0 0 1 0 1 1.3
28 IWbmen's Enter­
tainment Ensembles 0 0 1 0 0 1 3.6
21 Mixed Enter­
tainment Ebsembles 0 0 0 1 0 1 k.8
38 Madrigal Groups u 0 0 2 0 6 15.9
Total Increase 6 1 k 11 2 2k
Per Cent Having
Increase 5.3 3.1 13.3 13.3 3,5 60k
Table XV shows that seventy-two, or 76.6 per cent of all the 
choirs made a concert tour during 1960-61. A total of one hundred 
thirty-eight, or 37.2 per cent of all the reported organizations made a 
tour during I96O-6I in comparison with one hundred sixteen organizations
-2L -
in 1957-58. The second largest number of organizations to make a tour 
during 1960-61 was the sixteen men*s choruses, or U3.2 per cent of the 
total, followed by nineteen, or 30.1 per cent of the women's choruses, 
and nine, or L2.9 per cent of the women's entertainment ensembles.
TABLE IT
NUMBER AND PER GENT OF CHORAL ORGANIZATIONS IWKIGH HAVE TOURED
Organizations
Prior to 
1957 1957-58 1958-59 1959-60
Per Cent 
Touring in
1960-61 1960-61
9L Choirs 68 66 6L 61 72 76.6
37 Men's 
Choruses 13 15 13 16 16 L3.2
63 Women's 
Choruses 18 12 13 22 19 30.1
77 Mixed
Choruses U 3 3 3 L 5.2
13 Men's Enter­
tainment 
Ensembles 1 1 1 2 2 I5°k
28 Women's Enter- 
talnment
Ensembles 7 9 9 9 9 12.9
38 Madrigal 
Groups h 6 7 7 7 18.k
Total 120 116 115 128 138
Per Cent of Total Touring During I96O-6I « 0 0 0 0 0  37 0 2
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Table XVI shows that since September of 1957, sixty-two, or Sk»3 
per cent of all the institutions reported that their touring program 
stayed about the same» Twenty, or 17»5 per cent of the respondents 
reported that their touring programs had increased greatly, and nine­
teen, or 16.1 per cent of the respondents reported that their touring 
programs had increased slightly. The remaining 1.2 per cent reported 
decreases.
TABLE XVI
NUMBER AND PER CENT OF INSTITUTIONS REPORTING ST ATUS OF 
CONCERT TOURING PROGRAM SINCE SEPTEMBER, 1957
Status of Program Number of Institutions Per Cent of Total
Increased greatly 20 17.5
Increased slightly 19 16.1
Stayed about the same 62 A.3
Decreased slightly 9 .8
Decreased greatly h .k
Total llii 100.0
Table XVII shows that the reasons given by directors for having
a concert tour are very evenly divided between stinralating interest and 
enhancing the prestige of the institution.
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TABLE ivn
NUMBER AND PER CENT OF INSTITUTIONS REPORTING ONE 
OR MORE REASONS FOR CONCERT TOURS
Reasons Number of Institutions Per Cent of Institutions
To stimulate and
maintain interest 71 62.2
To enhance the pres­
tige of the school 69 60.0
Table XVIII shows that fifty-one, or LL.8 per cent of all the 
institutions had a slight increase in the total choral concert program 
since September of 19$7« Most of the institutions had an increase or 
stayed about the same, with only one reporting a slight decrease.
TABLE IVin
NUMBER AND PER CENT OF INSTITUTIONS REPORTING STATUS OP TOTAL 
CHORAL CONCERT PROGRAM SINCE SEPTEMBER, 1957
Status of Program Number of Institutions Per Cent of Total
Increased greatly 25 21.0
Increased slightly 51 Wi°8
Stayed about the same 37 32.5
Decreased slightly 1 .1
T o ta l l i b  100.0
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Table ahowa that forty-eight, or L2,l per cent of all the 
institutions perform one or more major choral works biannually, while 
forty-three, or 37.7 per cent of the total perform such a work or works 
annually,
TABLE 11%
NUMBER AND PER CENT OF INSTITUTIONS REPORTING FREQUENCY OF 
PERFORMANCES OF MAJOR CHORALIWORKS
Frequency of Performance Number of Institutions Per Cent of Total
Biannually L8 12.1
Annually 37.7
Biennially 5 L.L
Occasionally 13 11.k
Infrequently S k.k
Total llL 100.0
Table X% shows that thirty-five, or per cent of all the 
mixed choruses perform with school orchestras. More men*s choruses 
perform with school bands than any other type of organization. During 
1960-61, one hundred sixty, or L3.1 per cent of all the organizations 
performed with other music groups.
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TABLE X I
NUMBER AND PER CENT OF CHORAL ORGANIZATIONS WHICH PERFORMED 
WITH OTHER SCHOOL AND COMMUNITY ORGANIZATIONS 
DURING 1960-61
With
School
Organizations Orchestra
With
School
Band
With
Community
Orchestra
With
Community
Chorus Total
9k Choirs 32 7 IS 9 63
Per Cent 3L'0 7.L IS.9 9.6 66.9
37 Men's Choruses h 8 0 3 ISPer Cent 10.8 21.6 0 8.1 kO.S
63 Women's Choruses 12 1 ii 5 22
Per Gent ly.2 1.6 6.L 7 9 3S.1
77 Miied Choruses 35 6 10 7 S8
Per Cent L5.L 7.8 13.0 9.1 7S.3
21 Mixed Entertain­
ment Ehsembles 0 0 2 0 2
Per Cent 0 0 9.S 0 9.S
Total 83 22 31 2k 160
Per Cent of Total
Organizations 22.L $.9 8.3 6.S L3.1
The returns indicate that Contemporary music comprises a greater 
portion of the repertoire of concert groups than the music of any other 
period. The Romantic period is second highest in frequency. The re­
mainder of the repertoire is comprised mostly of Renaissance, Baroque, 
Classical, and Folk music. Popular and Pre-Renaissance music occupy a 
smaller portion of the repertoire. The number of concert groups doing 
each type of music and an estimated per cent of each type in the reper­
toire are shown in Table XXI.
2A <XI
TEE 3̂'riPATOO : OF r^^lCDS Awü oTlldS OF ÜÜ3Ï C uShi,'
IÜ T ^ VA;0;CU5 ' GHGira'' RSPERTOIR
iWRlHG 1960-61
P&r fre-Ren- Renais­ Class­ Contem-
Gent aisaance sance baroque ical Romantic porary Folk Popular
1-5 29 20 9 10 L 5 15 2363.0 23.3 10.5 12.8 li.li 5.2 20.2 kG.9
6-10 10 25 21 23 15 15 2L Ik
21.7 29.0 2L.L 29.5 16.5 15.6 32.k 29.9
11-15 5 21 17 19 18 10 16 3
10.9 2k.k 19.8 2L.Ù 19.8 10.L 21.6 6.k
16-20 2 12 15 11 16 17 11 <
L.I4 13.9 17.6 IL.I 17.C 17.7 Ik.9 10.6
21-25 0 Î 12 a 16 16 2 2
0 8.1 13.9 10.3 17.0 16.6 2.7 k.3
26-30 0 0 6 3 8 13 3 0
C) 0 7.0 3.8 8.8 13.5 k.O 0
31-35 0 1 3 ii 8 3 2 00 1.1 3.5 5.1 8.8 3.1 2.7 0
0 0 3 0 h 5 0 0
0 Ü 3.5 0 ii* li 5.2 0 0
ÜÏ-L5 0 (j 0 c- 1 3 1 0
u 0 0 0 1.0 3.1 l.k 0
Lo-5G 0 Ü Ü li 0 0
u 0 0 0 0 L.2 0 . 0
Over 50 0 0 0 0 5 0 0
O' c 0 G l.C 5.2 0 0
Total N0.L6 86 86 78 91 96 7k k7
Total Per
Isnb oi
All Con­
cert
Groups 37.? TO.5 70.5 63.9 7^.6 78.7 60.7 38.5
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Table XXII shows the institutions reporting the strong points of 
their choral program. Ninety-three, or 81.6 per cent of the respondents 
regarded the large number of students which their program served as 
their main strong point, and seventy-four, or 6^.9 per cent of the total 
stated their program's service to community, area, and state as their 
strong point. Forty-nine, or L2.8 per cent of the respondents reported 
the integrated projection of teacher training program, and twenty-four, 
or 21.0 per cent of the respondents reported the opportunity provided 
for student composers to audition their compositions as their strong 
points.
TABLE IXII
NUMBER AND PER GENT OF INSTITUTIONS REPORTING 
STRONG POINTS OF CHORAL PROGRAM
Number of Per Cent
Strong Points Institutions of Total
Large number of students served 93 81.6
Service to the community, area,
and state for entertainment 7h 6L.9
Integrated projection of
teacher training program h9 L2.8
Provides opportunity for student 
composers to audition their
compositions 2k 21.0
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Table I X m  shows the greatest reported weakness of thirty-nine, 
or 3^.2 per cent of the institutions was the scheduling of choral re­
hearsals. The second greatest weakness was said to be an inadequate 
budget on the part of thirty-three, or 28.9 per cent of the institutions. 
Eighteen, or 15.8 per cent of the respondents reported a lack of admin­
istrative support, and seven, or .6 per cent reported a lack of student 
interest.
TABLE IXIII
NUMBER AND PER GENT OF INSTITUTIONS REPORTING 
WEAKNESSES OP CBORAL PROGRAM
Weaknesses
Number of 
Institutions
Per Cent 
of Total
Inadequate budget 33 28.9
Lack of administrative support 18 15.8
Scheduling of rehearsals 39 3L.2
Lack of student inures t 7 .6
Table XH7 shows that the type of system used by nwst institu- 
tions is the semester rather than the quarter. One hundred one, or
88.6 per cent of all the institutions reported that their school is 
operated on the semester system.
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TABLE XXIV
NOMBER AND PER OBIT CF INSTITUTIONS OPERATING ON 
QÜARTIR AND SEMESTER BASIS
Type of Schediile Niimber of Institutions Per Cent of Total
Semester 101 88,6
Quarter 13 11.1̂
Total 111: 100,0
Table XXV shows that the majority of respondents are content 
with the type of schedule which they use. Ninety-one, or 79.8 per cent, 
do not desire a schedule change.
TABLE XXV
NUMBER AND PER OBIT OF RESPONDMTS REPORTING A DESIRE FOR A 
SCHEDULE CHANGE IN ORDER TO IMPROVE CHORAL FROCBAM
Desire for Change Number of Institutions
Yes 5
No 91
Uncertain 18
T o ta l ]L& 100.0
rer Gent of Total
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Table %][VI shows that the majority of institutions had an ade­
quate choral budget. Of the one hundred fourteen respondents reporting, 
seventy-three, or 6L.0 per cent, stated they had adequate budgets.
TABLE ZZVI
NUMBER AND PER CENT OF RESPONDafTS REPORTING 
PRESENT STATUS OF CHORAL BUDGETS
Status of Budget
Adequate 
Inadequate 
Very inadequate
Total
Number of Institutions
73
27
IL
111
Per Cent of Total 
6L.0
23.6 
12.3
100.0
Table ZXVII shows that since September of 19$7, most choral 
budgets have either stayed the same or had a slight increase. Forty™ 
nine, or h2.8 per cent of the institutions stayed about the same, while 
forty-three, or 37.7 per cent, have had a slight increase. Only two 
institutions had budgets which decreased greatly.
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TABIE CCVII
NIJMBER AND PER CENT OF INSTITUTIONS REPORTING 
STATUS OF CBORAI mOGETS SINCE SEPTEMBER, 1957
Status of Budget Number of Institutions Per Cent of Total
Increased greatly 17 IL.9
Increased slightly L3 37.7
Stayed about the same L9 12.8
Decreased slightly 3 .3
iDecreased greatly 2 .2
Total llh 100.0
The following 11^ consists of American choral works performed 
by organizations from the different i^pes of institutions during the 
school year I96O-6I. This list does not Include any of the works from
the list containing general choral works.
AIÜOND*
The Resurrection Story
BACON, ERNST
Carol
Bnily's Diary
BARBER, SAMDEl 
Prayers of Kierkegaard
I II III n  VII II I Total
1 0 0 0 0 0 0
0 0 0 1 0 0 0 
0 0 1 0 0 0 0
1 0 0 0 0 0 1
1
1
*Where first names of composers are unavailable or unknown they will 
be omitted.
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Groupa
I n  III VI VII IZ % Total
BERGER, JEAN 
Brazilian Psalm 
Gloria Sxcelsis 
Vision of Peace
BLOCH, EBNEST 
Sacred Service
BOTTJE, WILL GAY 
What is a Man?
CLARKE
Love-in-the-World
COPLAND, AARON 
In the Beginning
GREBTON, PAUL 
Lambs to the Lamb
DANIELS 
A Song of Praise
DELANEY
John Brown's Song
DELLO JOIO, NORMAN 
Affirmation of Faith 
Hymn to Saint Cecelia 
Mystic Trumpeter 
Psalm of David 
Song of Affirmation
EFFINGER, CECIL 
The Invisible Fire
FETLER, PAUL 
Madman's Song
FLOYD, ALFRED 
Susannah
FOSS, LUKAS
Parable of Death
FREED, ISODORE 
Postscripts
1 0 0 0 0 1 0 2
1 0 0 0 0 0 0 1
0 0 0 1 0 0 0 1
0 0 0 2 0 1 0 3
0 0 0 1 0 0 0 1
0 0 0 1 0 0 0 1
2 0 0 2 2 0 0 6
0 0 1 0 0 0 0 1
0 0 0 1 0 0 0 1
0 0 0 1 0 0 0 1
0 0 0 0 0 1 0 1
0 0 0 2 0 0 0 2
0 0 0 1 0 1 0 2
3 1 0 0 0 0 0 h
2 0 0 0 0 0 0 2
1 0 0 1 0 0 0 2
0 0 0 0 1 0 0 1
0 0 1 0 0 0 0 1
0 0 0 0 0 2 0 2
0 0 1 0 0 0 0 1
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I II in VI VII 1% X Tot!
GSRSŒEPSKI
Half Moon Mountain 0 0 1 0 0 0 0 1
GIAHnmi, VITTORIO
Canticle of Ohriaboaa 1 0 0 1 1 0 0 3
QINASTERA, ALBERTO
Lamentations of Jeremiah 0 0 0 1 0 0 0 1
HAMM
Folk Psalms 0 0 0 0 1 0 0 1
HANSOM, HOWARD
Cherubic Hymn 1 0 0 2 0 0 0 3
Drum Taps 0 0 0 1 0 0 0 1
Song of Democracy 1 0 0 3 0 0 0 a
HARRIS, ROY
A Working Man's Pride 0 0 0 1 0 0 0 1
Blow the Man Down 0 0 0 1 0 0 0 1
HINDEMITH, PAUL
Appareblt Repentona Dies 0 1 0 1 1 0 0 3
Chanson 0 0 0 1 0 0 0 1
H0T,T,TNG8W0ETH
Stabat Mater 0 1 0 0 0 0 0 1
H07HANESS, ALAN
Magnificat 0 0 0 2 0 0 0 2
JOHNSON
Two Noels 0 0 0 1 0 0 0 1
KBHIK
The Mirror in the Sky 0 0 0 1 0 0 0 1
LLOYD
Restless Land 0 0 0 1 0 0 0 1
LOCKWOOD, NORMAND
Birth of Moses 1 0 1 0 0 0 0 2
Carol Fantasy 0 0 0 1 0 0 0 1
Closing Doxology 2 0 0 1 1 0 0 h
Prairie 0 0 0 1 0 0 0 1
LOVELACE, AUSTIN
Job of Uz 0 0 0 0 1 0 0 1
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Groups
I II III TI TII II "x Totf
MAINVniE
Chrlatmaa Tryptic 0 0 1 0 0 0 0 1
MCDONALD
Song of Conquest 1 0 0 0 0 0 0 1
MGDCWELL
Builders of America 0 0 0 0 1 0 0 1
MCKAY, GEORGE 
Lincoln Lyrics 0 0 0 1 0 0 0 1
MCKINNET
The Wise Men 0 0 0 1 0 0 0 1
MmCN, PETER
Christmas Oratorio 0 1 0 0 0 0 0 1
Christmas Story 0 0 0 2 0 1 0 3
Symphony Number L 0 0 0 1 0 0 0 1
MMOTTI, SCAN-CARLO 
The Unicom 1 0 0 0 1 0 0 2
MEYEROWITZ, JAN
The Glory Around His Head 1 0 0 0 0 0 0 1
NELSON, RON
Christmas Story 1 0 0 0 1 0 0 2
NILES
Lamentation 0 0 0 1 0 0 0 1
NORTON
Venite Jubilate 0 0 0 1 0 0 0 1
PISTON, WALTER 
Psalm and Prayer of David 1 0 0 0 0 0 0 1
MNGWALD, ROY 
God's Trombones 0 0 0 0 0 1 0 1
PITERS
One Hundredth PWalm 0 0 0 1 0 0 0 1
ROSA
To Everything There is 
a Season 1 0 0 0 0 0 0 1
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0R0UP8
I II III VI VII IX X Tot;
ROSEN
From an Unknown Past 0 0 0 1 0 0 0 1
SANDERS
American Psalm 0 0 0 1 0 0 0 1
SCHUMAN, WILLIAM
A Freesong 0 0 0 0 1 0 0 1
Questions 0 0 0 1 0 0 0 1
SESSIONS, ROGER
Unison Mass 0 0 0 0 1 0 0 1
SHACKSŒ
Noon: Amaganset Beach 1 0 0 1 0 0 0 2
SOWERBY, LEO
Forsaken of Man 1 0 0 0 0 0 0 1
Throne of God 0 0 0 1 0 0 0 1
STEIN
The Lord Reigneth 0 0 1 0 0 0 0 1
STEVms
Testament of Life 0 0 0 1 0 0 0 1
STRAVINSKY, IGOR
Mass 0 0 0 0 1 0 0 1
Symphony of Psalms 1 1 0 1 0 0 0 3
THOMPSON, RANDALL
Americana 1 0 0 0 0 0 0 1
Frostiana 0 0 0 0 1 0 0 1
Mass of the Holy Spirit 1 0 0 0 0 0 0 1
Ode to the Virginia Voyage 0 1 0 1 0 0 0 2
Peaceable Kingdom 7 1 0 2 3 1 0 ILPaerl Haebreorum 0 0 1 1 0 0 0 2
Testament of Freedom 2 2 0 0 2 1 0 7
WAGNER, JOSEPH
Gloria in Excelsis 0 0 0 1 0 0 0 1
WARREN
The Harp Weaver 0 0 0 1 0 0 0 1
WEIGEL, EUGENE
Prayer for Peace 0 0 0 1 0 0 0 1
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WILDER
The Lowland Sea
WILLS
Mase
WILSON
Upon This Rock
WOOD
Ephesian Letter
WEIGHT
And Isaiah Propheoied
YŒÎ, PIBTRO 
Te Deum
Groups
I II III VI VII IX X Total
1 0 0 0 0 0 0
0 0 0 1 0 0 0
1 0 0 0 0 0 0
1 0 0 0 0 0 0
0 0 0 1 0 0 0
0 0 1 0 0 0 0
The following is a list of choral works performed by organiza- 
tic«s from the different types of institutions during the school year 
1960-61. This list does not include any of the American choral works 
from the preceding list.
Groups
I n III VI VII IX X Totf
BAGH, JOHANN CHRISTIAN
Ich Lasse dich nicht 0 1 0 0 0 0 0 1
BACH, JOHANN SEBASTIAN
Cantatas Number: U 0 0 0 0 0 1 0 1
6 1 0 0 0 1 0 0 2
L7 1 0 0 0 0 0 0 1
So 0 1 0 0 0 0 0 1
78 1 1 0 0 0 0 0 2
79 1 1 0 0 0 0 0 282 1 0 0 0 0 0 0 1
93 1 0 0 0 0 0 0 1106 1 0 0 0 1 1 0 3
ILO 0 0 0 0 1 0 0 1
1L2 1 0 0 0 0 0 0 1
ISO 1 0 0 0 0 0 0 1
—Lo—
Groupa
I II i n VI VII 1% X Toti
BACH, JOHANN SEBASTIAN 
(continued)
ChMstmaa Oratorio 1 1 0 1 0 0 0 3
Jean, Priceless Treasure 2 0 0 0 0 0 0 2
Magnificat 1 0 0 2 0 0 0 3
Motet V 0 0 0 0 0 1 0 1
Mass in B minor 0 1 0 0 0 0 0 1
Saint Matthew Passion 0 0 0 1 0 1 0 2
Sing Unto God 1 0 0 0 0 0 0 1
Sing Ye to the lord 0 1 0 0 0 0 0 1
BACH, KAEL PHIUPP
Childhood of Christ 0 0 0 0 1 0 0 1
BEETHOVEN, lUDWIG VON
Missa Solemnis 0 0 0 0 0 1 0 1
Ninth Sym̂ diony 0 0 0 1 0 0 0 1
BERUOZ, HECTOR
Damnation of Faust 0 1 0 0 0 0 0 1
1'Enfant du Christ 1 0 0 0 0 0 0 1
BOITO, ARRIGO
Mefistofole 0 0 0 1 0 0 0 1
BRAHMS, JOHANNES
Alto Rhapsody 0 0 0 0 0 1 0 1
German Requiao ii 1 0 1 1 0 0 7
liebeslieder Waltzes 1 0 0 0 0 0 0 1
Song of Destlpy 1 0 0 0 0 0 0 1
BRITTRN, BENJAMIN
Ceremony of Carols 0 1 1 0 0 0 0 2
BUITEHUDE, DIETERICH
Missa Brevis 0 1 0 0 0 0 0 1
Rejoice Beloved Christians 1 0 0 0 0 0 0 1
BRHGKNER, ANTON
Mass Number 3 0 0 0 1 0 0 0 1
Te Deum 0 0 0 2 0 0 0 2
CARISSIMI, GIACOMO
Jephthah 0 0 0 0 1 0 0 1
GHmUBINI, LUIŒ
Mass in C minor 0 0 0 0 1 0 0 1
DUBOIS, ŒBODORE
Seven Laet Words of Christ
XmUFlE, MAURICE 
Quatre Motets
FAURE, GABRIEL 
Requiem
HANDEL, GEORG FRIEDERICH 
Messiah
HAYDN, JOSEPH 
Creation
Te Deus laudamus
HOLST, GUSTAV 
Hymn to Jesus
HONEGGER, ARTHUR 
Cantate De Noel 
King David
JOUVET, ANDRE 
Epithalame
KODALY, ZOLTAN 
Missa Brevis 
Te Deum
MASCAGNI, PIETRO
Cavalleria Rustioana
MENDELSSOHN, FELH 
Elijah
MILHAUD, DARIUS
CaptivHy Escapes Rejection 
Sacred Service
MOZART, WOLFGANG AMADEUS
Groups
1 II III VI V H  II Y 
0 1 0 0 0 0 0
0 0 0 0 1 0 0
0 1 0  2 1 0 0
2 1 0  1 2  1 0
1 0 0 0 1 0 0 
1 0 0 0 0 0 0
0 0 0 0 1 0 0
0 0 0 1 0 0 0 
0 0 0 2 1 0 0
0 0 0 1 0 0 0
0 0 0 1 1 1 0 
2 0 0 0 0 0 0
1 0 0 0 0 0 0 
0 0 0 2 0 0 0
0 0 0 1 0 0 0 
0 0 0 0 1 0 0
Total
1
1
L
7
2
1
1
3
3
2
1
1
Coronation Mass 1 0 0 0 1 0 0 2
Mass in F 1 0 0 0 0 0 0 1
Requiem 2 2 0 3 0 0 0 7
ORFF, CARL
Carmina Burana 0 0 0 1 0 0
-L 2 -
PAIESTRINA, (HOVANNI
Missa Aeterna Christ1 
Missa Brevis
Groups
I n  III VI VII 1% I Total
0 1 0  0 0  0 0  1 
0 0 0  0 0  1 0  1
PERGOIESI* (EOVANMI 
Stabat Mater
POBLEKG, FRANCES 
Secheresses
PUCCINI, GIOCOMO 
Tosca (concert version)
PURCELL, HENRY 
Benedlcite Omnia Opera
ROSSINI, GCOACHINO 
Stabat Mater
ROWLEY, ALEC 
The Seasons
0 1 0  0 0  0 0  1
0 0 0  0 1  0 0  1
0 0 0 1 0 0 0
1 0 0  0 0  0 0  1
0 0 0  1 0  0 0  1
1 0 0 0 0 0 0
SAINT-SAËNS, CAMILLE
Christmas Oratorio 
Samson and Delilah
SCHUBERT, FRANZ
Mass in E flat 
Mass in G
SCHÜTZ, HEINEICH 
Requiem
Seven Last Words of Christ
VERDI, GmSEPPE
Mansoni Requiem 
Stabat Mater
VILLA-LOBOS, HECTOR
Chorus Number 10
VIVALDI, ANTONIO
Gloria
WILLAN, EEALY 
Apostrophe to the 
Heavenly Host
1 0 0  0 0  0 0  1 
0 0 0  0 1  0 0  1
0 0 0  0 0  1 0  1 
1 0 1 0 1 1 0  it
0 0 0  0 0  1 0  1 
1 0 0  0 0  0 0  1
0 0 0  1 1  0 0  2 
1 0 0  0 0  0 0  1
0 0 0  0 1  0 0  1
1 0 0  0 0  0 2  3
0 0 0 0 1 0 0
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WniZMS, RALPH VAUOHN 
Dona Nobis Paoem 
Hodle
Serenade to Music
WOIf-PgmARI
The Secret of Suzanne
Groups
I II III VI VII 1% I Total
1 0 0  0 0  0 0  1 
0 0 0  1 0  0 0  1 
0 0 0  1 1  0 0  2
1 0 0 0 0 0 0
The following list consists of choral works composed by faculty 
members of eight institutions of Group I, six institutions of Group VI, 
five institutions of Group VII, and one institution of Group 1%. These 
works were premiered during I96O-6I in their respective institutions.
ALLEN
Unto Him That Loved Us
BECK
Canticle of Praise 
Osanna
mNKERD 
Dum Medium Silentium 
Scapulis Suis
BRODSHAW 
Articles of Faith
GA8SL2R 
Drop Down, Ye Heavens
CHRISTIANSEN 
Annunciation and Magnificat
DUNCAN
Testament
DURCKA
Come Holy Ghost
EFFINGER 
If You Your Lips
-Wi-
FGÜRNSTNER
Madrigal
RNNEY 
Make Me a Captive
GIARQM
Clap Yomr Hands 
The Choir Invisible
GRAVES
Three Songs on Old English Texts
HAMM
Folk Psalms
HARTER
Blessed Be the lord
JOHNSTON 
For All the Saints
KEAPF
Beatitudes
IlNCOIN
Alléluia
MITCHELL
Ballad of Dedication
OLSON 
Fire and Ice
PHILLIPS 
Psalm 11$
SISTER GARMELA MARIE 
Our Lady of God Counsel
SISTER SDSANIMAKIE
Our Lady of America
WmDELBDRG 
Boating Song 
Doors of Heaven
WBIT
The Parish Mass
-LS-
WHIKEHAET
Joel
WITT
Five Animal Stories
The following choral work was composed by a faculty member of 
an Institution other than the one at which it was premiered daring
1960-61.
YORK 
Wisdom and Peace
The following list consists of choral works composed by profes­
sional composers for two institutions of Group I, three of Group VI, 
and two of Group VII. These works were premiered during 196O-6I in 
their respective institutions.
BANNISTER 
De Profundis
GABURO 
Alas, Alack
ORAVISANDE 
Missa in Vigilic Immaculate. Conceptionic
MnaADD
Captivity Escapes Rejection
PERSICSETTI 
Hist Whist
REDTTER
Triptychron
STEFENS 
A Set of Three Songs
The following list consists of choral works composed bY students 
of three institutions of Group I, four institutions of Group VI, and
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three institutions of Group VII. These works were premiered daring 
1960-61 in their respective institutions.
BUCKINGHAM
Autumn
Calvary
GAinaa 
Pity Me Not
DAY
Two Hindu Sketches
DB PUS 
Storm
HORTGN
Song of the lamb
XING
Hallelujah
KRaUTZ 
Psalm b7
NENELl
He Hath Abolished the Old Droth
THCMP80N 
Aspen leaf
TOENSING
The lamentations of Jeremiah
CHAPTER IV
SUMMARY, CONCLUSIONS, AND RECOMMENDATIONS
Due to the fact that there has been a great emphasis on the 
importance of teaching more science and mathematics, the author had 
questioned whether or not this emphasis had had any influence on the 
choral music program in American colleges and universities. The prob­
lem of this study was to determine the present state of choral music 
in Institutions of higher learning. To the best of the investigator*8 
knowledge, no recent attempt had been made to establish the trends in 
choral literature, the interest in concertizing, the status of enroll­
ment and budgets, or the growth of the choral program in American col­
leges and universities in general.
In order to obtain satisfactory answers to the above mentioned 
problems, the 2$L institutional members of the National Association of 
Schools of Music were chosen as the source for obtaining the informa- 
tion. Letters and questionnaires were sent to the choral department 
chairmen requesting them to participate in the study by completing and 
returning the questionnaire. After a period of time, one hundred four­
teen, or U5 per cent of the total number of questionnaires, were re- 
turoed for tabulation.
Of the 371 choral organizations reported in the study, sixty- 
seven were newly-founded since September of 1957, and one hundred 
twenty-two organizations were considered main concert groups. The
-L7-
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enrollment of the majority of organizations centered around thirty-six 
to fifty students. An increase in enrollment was seen in 28.3 per 
cent of the institutions, while only 2,8 per cent of the schools had a 
decrease. Since September of 19^7, thirty additional institutions 
have been granting credit, and sixty^three more have been requiring 
auditions for membership in a choral organization Most organizations 
rehearse two to three hours per week. During 1960-61, one hundred 
thirty-eight organizations, 37.2 per cent, made a concert tour. This 
was an increase of twenty-two groups since 19S7° Of the total number 
of organizations participating in the study, L3°l per cent performed 
with other music groups. The study shows that a very small per cent of 
all the organizations encompass the majority of music periods and 
styles in study and performance. Most organizations have limited their 
choice of literature to two or three different types. Whereas Contem­
porary music was performed by ninety-six organizations, Pre-Renaissance, 
on the other hand, was performed by only forty-six groups.
In conclusion, the investigator has observed from the tabulated 
information that the great emphasis on science and mathematics has had 
little or no influence on the choral music program in American institu- 
tions of higher learning.
From conclusions and observations made from the study the inves­
tigator would recommend to choral directors that they shoulds
1. ]Make every effort to see that credit is granted to students
for participation in choral activities. Table XI shows 
that only 63,9 per cent of all the organizations granted 
credit during 1960-61,
2. Require an audition of all prospective members for an organ­
ization. Table XII shows that only 69,$ per cent of all
-L 9 -
the organizations required an audition for membership 
during 1960-61.
3. Schedule more rehearsal time for organizations other than
the main concert group. Table XlII shows that the smaller 
type of organizations rehearse less frequently, although 
in some cases this may be due to choice.
L. Schedule rehearsals at times other than the noon hour and 
early evening. Table I shows that the biggest cause of 
enrollment decrease was due to conflicts in scheduling 
of choral activities.
Make available to choral organizations the opportunity of 
performing with other types of musical organizations.
Table IX shows that only L3.1 per cent of all the organi­
zations perform with other music groups.
6. Plan programs to include music of a greater number of periods 
and styles. Table XXI shows that a considerable amount of 
organizations have limited their programming.
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APPEKDIZ
APPENDH A 
OOMMBfTS
What changes would you make in order to improve your present choral 
program?
COMMENTS BT CHORAL DIRECTORS OF GROUP I 
"More time for sectional rehearsals»**
"Start men*® chorus."
"Audition members for choir.”
"Teach choir members to read music."
"Hold voice classes for non-singers."
"Give more clearance for rehearsal time and less conflicts."
"Dropping Glee Clubs and possibly adding combined secular group."
"Offer choir for credit."
"Adjust scheduled rehearsal times to make it easier for a larger number 
of students to attend."
"More rehearsal time for touring choir."
"Start men's and women's choruses."
"Increase availability of instrumental groups for choral-instrumental 
works."
"At present, a choral union (combining of choral groups, plus other stu­
dents, some faculty, and townspeople) exists only nine weeks to present 
Handel's Messiah in December. It should continue second semester to do 
other larger choral works and oratorios."
"Recruit a few more music majors for the school."
"College subsidy part of tour expense."
"Increase level of performance year after year."
"More rehearsal time."
”53"*
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'•Choir budget apart from department budget."
"Change physical rehearsal area."
COMMENTS BY CHORAL DIRECTORS OF GROUP II 
"Better the rehearsal hours."
"Develop both a men's and women's chorus."
"Strive to improve quality of both material and performance."
"More rehearsal time and better room facilities."
"Add ensembles."
"Give college credit on an elective basis."
"Require chorus of all music majors."
COMMENTS BY CHORAL DIRECTORS OF GROUP III
"Make school co-ed, and choir mixed group. Music for female voices 
rare, hard to find."
"Add one more rehearsal."
"Give students more voice and responsibility."
"Schedule rehearsal earlier In the day for women's chorus."
^Rave It scheduled at a better time than noon hour."
"Would appreciate more rehearsal time."
COMMENTS BY CHORAL DIRECTORS OF GROUP VI 
"Increase budget."
"Increase rehearsal schedule; larger choral allocation for tours, 
music, etc."
"Add full-time assistant to staff to handle librarian duties and re­
hearsal mechanics."
"More rehearsal time; schedule more performances; do more touring."
"Hire graduate assistants."
-S$-
"Try to Interest entire campus in music program."
"Add another choral director."
"Increase budget."
"Change rehearsal times."
"I'd like to have an ozxihestra alvays ready to perform with us."
"Possible regrouping under fewer conductors— 3 to 2."
"Newer facilities to provide adequate rehearsal space and better concert 
halls."
"We are, this year, adding a full-time choral director."
COMMENTS BI GHOEAl DIRECTORS OF GROUP VIl
"The greatest problem has been a decrease in quality of choral student 
even though our over-all enrollment has increased. We are finding 
less qualification in our personnel."
"Additional staff."
"A larger budget and the engagement of a manager to arrange for tours 
of the choir."
"Put various groups under different directors instead of all under one; 
add secretarial-library help in office."
"Closer coordination between choral activities and theory and history 
studies."
"More rehearsal time; less emphasis on campus social activities."
"More rehearsals at better times."
"Principal need is to encourage men, especially, to join the groups."
COMMENTS BY CHORAL DIRECTORS OF GROUP IX
"An increased budget to take care of a longer tour."
"We require students to be in two organizations per semester; perhaps 
this is too much."
-S6-
"More time and more gpace."
"More rehearsal time."
"More rehearsal time."
"More faculty and more organizations."
”57“
APPENDIX B
MONTANA STATE UNIVERSITY 
MISSOULA
D e a r  Ch o r a l  D ir e c t o r s
Since the early fall of 1957 when the Soviet Union launched the first satellite, there has 
BEEN AN ADDED IMPETUS TO THE CRITICISMS OF AMERICAN EDUCATION WITH A GREAT DEAL OF EMPHASIS PLACED 
ON THE NEED FOR SCIENCE AND MATHEMATICS COURSES. WHETHER THERE HAS BEB'I ANY EFFECT S P E C IF IC A L L Y  ON 
CHORAL MUSIC IN HIGHER EDUCATION SINCE THAT TIME IS THE PROBLEM WITH WHICH 1 AM CONCERNED.
I AM INVITING YOU, FELLOW CHORAL DIRECTOR, TO P A R TIC IP A TE  IN  A SURVEY TO ATTEMPT TO DETER­
MINE THE STATUS, SCOPE, AND TRENDS IN  CHORAL MUSIC IN MEMBER SCHOOLS OF THE NATIONAL A SSO C IA TIO N
OF Schools of Mu s i c.
I WOULD SINCERELY APPRECIATE YOUR TAKING THE TIME TO COMPLETE THE ENCLOSED QU ESTIO N NA IR E.
Most questions can be answered with a check mark or a figure.
As TIME IS AN IMPORTANT FACTOR IN COMPLETING THIS STUDY, PLEASE COMPLETE AND RETURN THE
QUESTIONNAIRE IN THE ENCLOSED STAMPED AND ADDRESSED ENVELOPE BEFORE JUNE 1ST.
Please accept my personal thanks in advance for helping to make this survey possible. Your
IMMEDIATE ATTENTION WILL BE GREATLY APPRECIATED,
Respectfully yours
foRY H, Go I DA 
si ST ANT Director of 
ral Organizations
Q U E S T I O N N A I R E
Please indicate your answers in the space provided. I f you have additional comments, please
ENTER THEM AT THE END OF THE QUESTIONNAIRE. IN THE REPORTING OF THE DATA, DO YOU PREFER THAT 
YOUR RESPONSES BE KEPT CONFIDENTIAL? IF SO , CHECK HERE NAME OF YOUR INSTIT U T IO N .
. If two OR MORE GROUPS COMBINE IN ORDER TO MAKE ANOTHER GROUP,
CONSIDER THE COMBINING GROUPS JUST ONCE IN ANSWERING THE QUESTIONS.
1. ORGANIZATIONS IN YOUR CHORAL PROGRAM
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2. Organizations founded since Se p t. 1957
3. Your main concert group
4. Present enrollment of each group
5. Groups with an increase in enrollment
SINCE September, 1957, op;
A , 1-5$
B, 6-10$
c . 11-15$
D. 16-20$
E. OVER 20$
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6. Groups with a decrease in enrollment 
SINCE September, 1957 of;
A. 1-5%
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B. 6-10%
C. 11-15%
D. 16-20%
E. OVER 20%
7. Amount of credit given for membership
DURING THE YEARS OF:
A. 1960-61
B. 1959-60
C . 1958-59D. 1957-58
8. Groups requiring audition for membership
DURING THE YEARS OF:
A. 1960-61
B. 1959-60
C. 1958-59
D. 1957-58
9. Number of hours of rehearsal per week
10. Groups which had an increase in
SCHEDULED REHEARSALS SINCE SEPT., 1957
11. Groups which had a decrease in
scheduled rehearsals since Se p t., 1957
12. Groups which have made a t o u r(s ) during 
THE years OF:
A. 1960-61
B, 1959-60
C. 1958-59
D. 1957-58
13. Groups which toured prior to 1957
14. Number of days of 1960-61 t o u r(s )
15. Number of concerts during 1960-61 tour(s)
16. Total number of concerts during 1960-61 
EXCLUDING TOUR CONCERTS, CHAPEL SERVICES, 
OR ANY SITUATION WHERE ONLY ONE OR TWO 
SELECTIONS WERE PERFORMED
17. Groups having performed with school 
ORCHESTRA DURING 1960-61
18. Groups having performed with school 
band DURING 1960-61
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19« Groups h a ving performed v 
ORCHESTRA DURING 1960->61
ITH COMMUNITY
20, Groups having performed with comwnity 
CHORUS DURING 1960-61
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2 1 . _Causes o f decrease in enrollments 
 _____ A, drop-out FROM SCHOOL
 B, change in course of study
C . FRATERNITY COMMITMENTS
 p. CONFLICTS IN SCHEDULING OF
CHORAL ACTIVITIES 
E .  OTHER?
2 6 .  WEAKNESSES OF PRESENT CHORAL PROGRAM:
A .  INADEQUATE BUDGET
LACK OF A D M IN ln -R A T IV E  SUPPORT 
SCHEDULING OF REHEARSALS 
LACK OF STUDENT INTEREST
Ot h e r?
B .1:.
"D ,
" E .
22. If YOU HAD A DECREASE IN SCHEDULED
REHEARSALS SINCE SEPTEMBER, 1957, WHAT 
CAUSED THE DECREASE?
27. WHAT CHANGES WOULD YOU MAKE IN  ORDER TO IMPROVE 
YOUR PRESENT CHORAL PROGRAM?
23._On what basis is your 
 ______ _ A . SEMESTER
  quarter
IN S T IT U T IO N  RUN?
24. Do YOU FEEL YOU COULD IMPROVE YOUR 
PROGRAM IF  RUN ON THE OPPOSITE SCHEDULE? 
 A .  YES
B. NO
 __ _ C .  UNCERTAIN
25. Strong points of present choral program:
A. large number OF students SERVED 
~~B. SERVICE TO THE COMMUNITY, AREA, 
AND STATE FOR ENTERTAINMENT
C . INTEGRATED PROJECTION OF TEACHER 
TRAINING PROGRAM
D. PROVIDES OPPORTUNITY FOR STUDENT 
COMPOSERS TO A U D IT IO N  THEIR 
COMPOSITIONS
E. OTHER?
28. YOUR PRESENT CHORAL BUDGET:
______A. VERY INADEQUATE
B .  ADEQUATE 
 Ç .  INADEQUATE
29. S IN C E  SEPTEMBER, 1957, YOUR CHORAL BUDGET HAS: 
 _A. INCREASED GREATLY
________B . INCREASED S LIG H TLY
_____ C .  STAYED ABOUT THE SAME
________p .  DECREASED SLIG H TLY
________^E. DECREASED GREATLY
3 0 .  S IN C E  SEPTEMBER, 1 9 5 7 ,  YOUR TOURING PROGRAM HAS: 
  A .  INCREASED GREATLY
________^B. INCREASED S LIG H TLY
C .  STAYED ABOUT THE SAME
J ) ,  DECREASED SLIG H TLY  
DECREASED GREATLY
31,. RjRPOSE OF TOUR:
 _ A . TO STIM ULATE AND M A IN TA IN  INTEREST
________B . TO ENHANCE THE PRESTIGE OF THE SCHOOL
C . OTHER?
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32. Since Sep t e m b e r, 1957, the total
NUMBER OF CHORAL CONCERTS EXCLUDING 
TOUR CONCERTS HAS:
_ _ _ _ _ A. INCREASED GREATLY
______B. INCREASED SLIGHTLY
______C. STAYED ABOUT THE SAME
J). DECREASED SLIGHTLY 
~E. DECREASED GREATLY
33, Frequency of performances of major choral
WORKS:
 __ _A, 81 ANNUALLY
B , ANNUALLY 
C o B IE N N IA L L Y  
D o OCCASIONALLY
E ._INFREQUENTLY  
 ______ F . NOT AT ALL
34. Estimate the percentage of your concert group's 1960-61 repertoire from the following periods or
STYLES; CHECK THE APPROPRIATE SQUARE:
A. PRE-RENAISSANCE
B. Renaissance
C. Baroque
D. C lassical
E. Romantic
F. Contemporary
G. Folk
H. POPULAR
l - 5 l t 6 - 1 0 $ 1 1 - 1 5 $ 1 6 - 2 0 $ 2 1 - 2 5 $ 2 6 - 3 0 $ 3 1 - 3 5 $ 3 6 - 4 0 $ 4 1 - 4 8 $ 4 6 - 5 0 $ OVER 5 0 $
35. Have the proportions of wusic from periods or styles 
since September, 1957?
_ _ _ _ _ A. YES
  B. NO
ISTED  IN  QUESTION 3 4  CHANGED S IG N IF IC A N T L Y
If the answer is yes, to what extent have THEY CHANGED?
Wh y?
36, List any choral works which are produced annually as a matter of tradition and the year this 
tradition began:
37. List all major choral works by American composers which your school mas produced since September, 
1 9 5 7 ,  naming the composer AND the YEAR PRODUCED:
3 8 .  List any major choral works which were or will be performed during 1960-61 other than those 
LISTED IN QUESTION 37:
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39. L is t  any choral wo r k s and their composers which were commissioned by your institution during 
1960-61 ;
4 0 . List any choral works which were premiered at your institution during 1960-61 checking the proper
CLASSIFICATION OF THE COMPOSER:
COMPOSER CHORAL WORKS
______ A . FACULTY___________________________ ________ _____________________________________________
B. STUDENT
C, AMATEUR
D . PROFESSIONAL
E. OTHER?
PLEASE SEND ANY PROGRAMS YOU MAY HAVE REPRESENTATIVE OF THE WORKS YOU HAVE LISTED  IN  THE FOREGOING 
QUESTIONNAIRE.
